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THE THIRD SUNDAY OF EACH MONTH

1:00 to 5:00 PM — Members $7.00 — Others $10.00
For information call: 487- 3062 or
Visit our Website at www.channelcitiesjazzclub.org
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THINGS TO COME AT THE CHANNEL CITIES JAZZ CLUB

May 15 The Palace Hot Dance Orchestra
June 19 Mark Tortorici + Quintet
July 17 TBA

March Jammers On Piano:Barbara Reed On BassJim Wade, David
Lutz & David Guinn. On Drums:Mark Pallock & Marjorie Palmer. On
Guitar:Grady Nalley. On Trumpet/FlugerhoriBob Gaston & Diz Mullins.
On Soprano saxienry Nava. On Vocals:Diz Mullins & Martha “B”.

All qualified instrumental musicians and singers are ecouraged to join
in our jamming sets before our guest bands start at 3:00 PMach Jazz
Club Sunday. Make sure you “sign in” to let us know you are “up” for it.

First Sunday each month
Valley Jazz Club - Elks - 20925 Osborne St., Carfegik, 1 PM

Second Sunday each month

818-347-414

Simi Valley Jazz Club, Simi Senior Center, 3900 #ida Simi, 1 PM 805-527-590%

Fourth Sunday each month
Santa Clarita Swing Jazz Club, 22900 Market Stwitngl, 2 PM

661-254-4221)
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When you want up-to-date information about when and where Live
is happening around Ventura County, you can get it online by going to:
venturacountyjazz.com

Jazz

This site is very well maintained and they make every attempt to kdep th

information up to date and correct. You are encouraged to chetkeosite
frequently when you are looking for someplace to hear some live jazz.

Chuck Cecil's “Swingin’ Years” Radio Show
Hear it on KKJZ, 88.1 FM in Long Beach from 6-9 AM on Sat. & Sun.

streaming on the internet at www.jazzandblues.org, and, from Loagd|f!

NY, the “Swingin’ Years’ streams on the internet from www.WLIU.org 9
evenings from 5 to 9 PM (P$T

and

at.

PLAYING FOR Bill Schneider
FAIRS, FUNERALS P.O. Box 4751
AND Ventura CA 93007
ANY OTHER 805-647-3749
FUN PARTIES! Bill Schneider, Jr.

Dixieland Style 805-654-1124
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“Coop” has, for a good many years now, been one of the most prominent

and tireless promoters of the “Sunday Afternoon Jazz Club” eweritss
part of Southern California. Not only is he an excellent instrumental muig
(brass horns and keyboards) and singer, but he has been the drigzenbds
hind the Simi Valley Jazz Club (the second Sunday of each month), kee
going through difficult times. He performs as a “single”- siggand playing
for parties and such, and he has led his popular bandRI&ETOCATS for
a number of years now. “Coop” has a great feel for what type dtraysar-
ticular group wants to hear, and which tunes they might eslyeemby. The
ARISTOCATS always provide a very pleasant variety of tempos
rhythms that keep the dancers on the floor. This will mark tbensktrip tg
the Channel Cities Jazz Club for tARISTOCATS - their first having bee
a very well-received appearance in February last yeaog@Chas also mag
it to our 3rd Sunday jam sessions recently when not busy with a gigry|
welcome addition since we don’t have any other “regulars” on T-bone!
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We are pleased to announce that the Channel Cities Jazz Clbe
sponsoring the following 4 students from Ventura High School fo2@id
summer jazz camp at SacramerAsa Tabor, trumpet,Nic Ming, baritong
sax, Nate Rowley drums & trumpet, an€hristian Bennett, bass & bas
guitar. All four have been formally accepted to the camp. Kudtsete stu
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dents and to Jim Holbrook for his dedicated support of this summer progllram.

(Freda’s View - Cont'd from Page 5)

The Buzz Maddox band gifts us with an hour of wonderful tunes
their huge song-book includingVho’s Sorry Now”, “There’ll Be Som
Changes Made”, “ Mambo Jambo’and “Mack The knife”. The fine musi
cians in the group ar8am Glennon tenor saxPennis Kayeon bari sax
Chris Tune on trombonelarry Dean on drums,Latif on bassAl Alexio,
MC and vocalsLeroy Lovett on piano andBuzz Maddox the leader o
trumpet. Great entertainment guys!

Friends, with some favorite, energy-filled tunes from our jais\noer-|
responding artful movement by our dancers and the friendly, faengage
ment of the Channel Cities Jazz Club members and visitorsydhe musid
of The Buzz Maddox Octet - and the rainmakes this a perfect day!

from

a}

Freda

10

What's New?

I'm really lovin’ that new turntable that | wrote ab
last month. It is pretty neat to have easy access to so
the stuff that got me interested in jazz in the first @lao
many years ago. Lately Freda has been encouraging me to
sing, which got me to thinking about stuff | would like to'try
which, in turn, made me think of an old Frankie Laine recording bfueq
tune titled ‘Baby, That Ain’'t Right” (I'm coming to what that has to do w
the new turntable in a minute.)

But, to digress a little further, | think that a lot of people as&oErainkisg
Laine with some of his pop hit numbers lidule Train”, “Jezebel” and
That Lucky Old Sun’but, before songs like that, he recorded a pretty
crop of numbers in a more intimate setting with small jazenbdeid combos.
rememberThat's My Desire”, “Hold Me”, “Georgia On My Mind” and
“Baby, That Ain't Right'among several others. (Oddly, one of the things
almost “snuffed” Frankie Laine’s singing career was (to queterd produc
ers of the time) he sounded “too black”) Hmmhtlese werg¢he songs tha
attracted me to Frankie Laine and | had several of them on 78s—all lon
now. To me they all sounded like they were recorded in dimlgiitokey
nightspots (“Down in some dim café”) with lovers sitting close tiogiein the
shadowy corners. Very cool! But back ®dby, That Ain't Right”

| thought it was pretty much a 12-bar blues but I could only rentem|

Dut
me of

part of the lyrics so | went to Google and found several vessinone of

which seemed quite right to me. And | knew that the way Lainet ditbie
were breaks involved on some of the choruses. (Turns out the sengritv
ten by Nat King Cole along with a couple of other guys.) | neededctu
recording of the song so | went to Grady's Record Refuge in \éeruod
found one of Laine’s LPs that haBdby, That Ain’t Right'on it! (Go back tg
the beginning, where the turntable was going to be important to me.)

This was not his “original” recording of the number but frérhdould
“get” how the thing is supposed to work, plus—there is a “fisse” tha
didn’t show up on “Google, Lyrics” and it is the one that is resifyificant
in the development of the “drama” of the number.

Hello, Baby - | hadda call you on the phone.

| said, Hello, Baby - | hadda call you on the phone.
Just because your daddy’s lonesome,

He wants his Baby back home.

Course it's pretty much downhill from there for Daddy ‘causbyl

jood

that

J-gon

be

Ba
i tell.
ge 8)

really never had any good intentions from the word “Go” so far as | coul
The final verse goes like this: (Cont-d—P3
3



Freda's View at the Jazz Club

The Rain, Another Perfect Gift!

Today is one of those rainy, rainy days about wh
began complaining within seconds of awakening td
pounding against my bedroom window. Then, | stop my
I'm reminded of the gifts rainy days bring. For one, G¢
rain cleans the air for better breathing and, while I'm no autdmabe-
chanic, maybe it even helps machines work better. | had a Vadjeswyear
back that was, at times, temperamental. But after a goodhatriittle baby
could fly! The rain makes the earth happy, pouring sustenanceifay lipon
the tiny daffodil and replenishing grandma’s back yard pond. lesyeith
the oceans, lakes and streams as a function of this livireghbrg and evolv
ing earth providing essential support for all things living, &ther tha
move into this rainy day with an “Oh my, what a mess!”, | tomnthinking
around to, “Thank God for the rain as yet another blessing”.

On this perfect day, the true CCJC “diehards” are showing up one K
. . there’s Edna, Chuck, Diz, Bob, Val, Margie, Jess, Jim maratigig
through the front door, shaking off the wet and once again savorirgni
to greet and embrace old and new friends, then getting righthatbusines
of preparing for what's to come - a musical jam by our trustgdlar musi
cian crew and then the highly acclaini@ulzz Maddox Octet Can’t wait!

First thing we learn is that some of our regular jammetsaiilbe herg
today, but for very good reason. They've got gigs! And gigging ig thigis
all about! The CCJC is here to “keep the music alive” by plingia platforn
for musicians to showcase, by creating a venue for thenopoost and jan
in between paid assignments and by being simply a place to cal fuy
musicians, singers and the rest of us who love socializing fivie folks
around great jazz of all types over a snack of food and a cocktail or two

Even though a bit smaller than usual, today’s gathering isa stitinder
ful occasion to tell about. First on stage is sax-man, Henna Naympet
man, Bob Gaston, drummer-divine, Margie Palmer and piano Queen, B
Reed kicking things off with some great old familiar stanslatditer there’
Diz Mullins and Henry Nava featured fDo You Know What It Means T
Miss New Orleans”. As I'm sitting at a back table chatting with Club P
Henry Johnsen, | stop. “ Oh my! Hank listen to that! This is gxiaéf. |
mean, these guys are really pros!” I'd said absolutely nothingoken't al
ready know quite well. “I know it, | know it!” he exclaims. “Thatvhat I'm
tellin’ everybody. Why do you think | do what | do to make sure thedvig
out? “Hank, 1 mean we should be recording this stuff! It's miogr quality,
performance”, | respond in awe as Diz, head to the sky , beltfouyou
know what it meeeeeans to miss New Orleeeeeans? Wherenmdikils
used to sing, and I'd like to see the lazy Mississippi (Cont'd—Ps
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(What's New? - Cont'd from Page 8)

in any of the usual places (which is getting to be nearly 100%edirhe for
me), then you should take a look at Grady’s. They have a large aftoiseg
LPs and CDs which are organized very well for browsingpotooking for
something in particular, and they also offer various servitasyiou migh
not know were available. Also, the guys in there are very hielphey really
know what they have and where it is.

The history of jazz music is populated with a great prepamckeraf]
male instrumentalmusicians - not a lot of ladies in that list. But whe
comes to great jaamcaliststhe females outnumber the guys by a very |
margin. If you Google “Female Jazz Vocalists” the firstidia list of50 of
them as chosen by the members, staff and listeners of arsfdféh some
where—(New York maybe). They are shown there in the ordg
“popularity” among the “choosers” (not alphabetically) and the Heging
with Ella Fitzgerald followed by Billie Holiday, Sarah Vaughan Dinah
Washington, Carmen McRaeandNancy Wilson. To continue with anothg
14 names from that list of 5&rnestine Anderson, Shirley Horn, Nina
Simone, Etta Jones, Abbey Lincoln, Diane Schuur, Peggy Lee, Aa
O’Day, Diana Krall, Chris Connor, June Christy, Sue Raney, Etta Jams
andRosemary Clooney(l did my own editing of the list only on the basis
my own familiarity with the names and voices.)

At any rate, simply judging by the lists that pop up with a &osgarch
you have to conclude that there have been (and doubtlessly stilinare
noteworthy female jazz vocalists than males. (I don’'t thinkethe any
“objective” way to decide why that would be true since, bynilidin, such
call is very much a “subjective” one.)

In February at the CCJC we were fortunate enough to Pexene
Thurston with us for a memorable hour. Though she may not have the
recognition of some on the above list, she certainly knows her noagpdthe
jazz rendition of her material whether it is a ballad, somgtticute”, or|
something “hot”, and she possesses one of those extraordinatg feriteS
that spans a huge range from lowest the highest note with naddégn of
timbre. Makes me think of Sarah Vaughn or Ella at times.

So, some of the great female singers are still around amagsibgt not
so for the guys. Some folks still like Tony Bennett but, amonde¥ehigh-
profile male singers, probably Michael Buble’ comes prethgelto being
“‘lazz”, as well as swing and “pop” singer right now. Sinatrastugh a widg
and deep swath through everything for such a long time that, evemiaow
male singers with big bands are trying to “do” Sinatra raten just finding
other good tunes and letting us see who tiveyinstead. Jazz, whether vg
or instrumental - it's “Not what ‘cha do, it's the way how ‘cha do it!!” B(
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(What's New? - Cont'd from Page 3)

| went to a fortune teller, to have my fortune told.

She said you didn't love me, all you wanted was my gold!
And that ain’t right! . . . Baby, that ain’t right at all!

Just a'takin’all my money, and goin’ out havin’ yourself a ball!

Frankie Laine might have continued to work singing just for theffuir
in some obscure Hollywood club had Hoagy Carmichael not happened
him there one night. Carmichael talked the owner into booking Lfaina
two-week gig - a demo recording 6fhat's My Desire” soonfell into the
right hands - and his sensational career was launched. Cevtaimtierful for,
Frankie Laine, but it was not long before his very powerfuteoivas de|
toured from his sensitive jazz treatments to the likesGtfost Riders In T}ﬁ(1

u-
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Sky”. No surprise, | suppose—very few folks can make a living doing ja

Frankie Laine’s career was rast a jazz singer, but it sort of began
way. Got me wondering who are (or were) the really greag jaak singers/?
When you Google that question you don’t get anything in the way of gf qgin-
clusive list but, after you punch up a few of the listings | alale to sift out gnany
group of guys who seemed to be showing up most frequently. (One naI?e tha
came up part of the time was Sinatra but I'm not includingdrinmy list be
cause he pretty much transcends the limits of “Jazz Singledugh the sane
claim could easily be made for some that | miuding.) Anyway, here’s
what I've got: Nat King Cole, Joe Williams, Johnny Hartman, Chet
Baker, Mel Torme, Billy Eckstine, Ray Charles and Lou Rawles. .

Of this list of eight singers, | would place Joe Williams arel Wbrme ap
the top of the list of “pure” jazz singers. Nat Cole andt@uker were bot
highly regarded instrumental jazz musicians as well as bwtey as vocal-
ists, Baker more for jazz than Cole, however. Both Johnny Haramd Billy
Eckstein made many recordings in several genres, but theiingheasl mu
sical interpretations were always unmistakably centered f@zz feel. Theici
other two - Ray Charles and Lou Rawles - were guys whose vophings
ing, and overall feel was algazz but they crossed over into other musical
areas including R&B and C&W. Each of these men had voices trat
exclusively distinctively “theirs” that there was no mistey who you wer
hearing when any of their recordings were on. They have a lbirgs in
common about the way they approached their material - so hard totgut
words, to put your finger on, but it's the same way with all expessof
jazz. (Either youknow what jazz “is”, or you’ll probably never know.)

Back there on Page 3, | mentioned Grady’s Record Refugeninira
(the full name is Grady's Record & CD Refuge) - located at 2546 .
you are looking for something specific that you can’t find (Cont'd—Pagg®)p)
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(Freda’'s View - Cont'd from Page 4)

hurrying into spring......". Hank agrees, “Yeah, these guys have ‘tmend
doing music for quite some time. | tell ya, they've got all saoift credits tg
their names. We’re lucky to have them”, he continues. “Yeah&spand
“We are up close and personal with some true jazz greats!”.

Then | notice a pretty, dark haired lady in a cute green,diasgy
strapped high heels wearing a joyous smile. Clearly masteeingance witl
veteran dancer Chuck Berry tBoggy Day In London Town”.Chuck sping
her a double turn clockwise, kicks back into a well-timed p#use catche
her to spin her once again, this time counter clockwise. “Nowstlsaine
dancing”! | call out. | found out she is Maria Lopez and not one of Cé
fancy moves “took her for a loop” as they do me when | tniGiaad job yoU
two!) The jammers, as always, prime us well for what’s next.

It's theBuzz Maddox Octet I'd heard plenty of good talk about tf
group. As | look on, | can see they are no newcomers but are aafreep
soned players neatly uniformed in matching black pants, vestslamaghirts
and appear fully relaxed as they set up, big band style. gdténg a chang
to talk with them at the end of the show, | understahgthey exude such
“pro” image. They each have played with some of the biggest nanties
biz. For example, lead vocalist Al Alexio, has traveled the wpeldorming
with artists such as Ray Bolger and Imogene Coca ofWhieard of Oz”.
He’s supported many, many big bands and small combos alike indvaf
and lounges around the globe. Back in the 40s and 50s he was a Yz
featured singer around the San Francisco television circuit andoreg
throughout Europe, Asia and across the US.

| asked Alexio for advice to up and coming singers. He saystadéy’s
market? | don’t know. . . | mean it& different from when | got started, H
one thing Ican say that willalwaysremain true is if yowant it, just keef
doing it, stick to it and if something ain’t happening, make it happen”!

Another main feature of the band is 91 year old pianist, Levagtt, &
songwriter and bandleader himself. Leroy has written many publisined
including “After The Lights Go Down Low"recorded by Al Hibbler of th
Duke Ellington Big Band. Lovett has backed many industry legendtisdi
ing Sarah Vaughn, Billy Eckstein, Ella Fitzgerald just to name a few.

Then there’s Buzz himself. . ."How long have you been plg
Buzz?”, | ask, He says, “Oh,lang while. . . since fifth grade, early on w
the Getty Charles Band and then to the US Army band”. Likebdigl-
members, Buzz has been around playing with many top players asna

cluding his present gigging with Clyde Raesinger (out of Hamye}’ Band)|

| asked Buzz why he does music and all that comes with ite$fends, “It'g
fun and enjoyable . . .gets your mind off troubles. . .absorbs you. .n.iés-
cape from the world. (Cont'd—Pa
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